

10B Scope and Sequence 1

MHS CCSS Scope and Sequence for English 10B

Curriculum Sources:

Literature (10th Grade Literature Anthology) McDougal Littell, Houghton Mifflin 2008, Units 5-6, 9-12.

Grammar for Writing (Handbook). (Blue). McDougal Littell, Houghton Mifflin, 2008. Chapters 6-12

Animal Farm. Orwell, George. 

Julius Caesar. Shakespeare, William. (Required)
    Found in McDougal Littell 10th grade Literature Anthology, Unit 11 (pg 1097)

McDougal Littell Workbook Resources:
Big Question Transparency Book
Resource Manager Answer Key
Resource Manager Unit Guides

McDougal Littell CD-Rom Resources:

Power Presentations 

 
Write Smart 

 
Write Smart: Student Version 

 
Easy Planner DVD-Rom 

Suggested Supplemental DVD/Videos:

Biography Channel. Joseph Stalin: Red Terror. 1996.

National Geographic.  The Last Tsar. 1998.

Marlon Brando. Julius Caesar. 1953.

Charlton Heston. Julius Caesar. 1970.

ABC. Behind Kremlin Walls. 1990.

10B Honors Extension Texts and Resources:

Dune. Herbert, Frank.

Wizard of Earthsea. LeGuin, Ursula K.

Required Student Outcomes:

*Common Core Rubrics (attached) used to grade essays 

Argument Essay
Explanatory/Informative Essay
Common Core Standards Grades 9-10- MHS 10B

READING STANDARDS FOR LITERATURE

Key Ideas and Details

1. Cite strong and thorough textual evidence to support analysis of what the text says explicitly as well as inferences drawn from the text.

2. Determine a theme or central idea of a text and analyze in detail its development over the course of the text, including how it emerges and is shaped and refined by specific details; provide an objective summary of the text.

3. Analyze how complex characters (e.g., those with multiple or conflicting motivations) develop over the course of a text, interact with other characters, and advance the plot or develop the theme.

Craft and Structure

4. Determine the meaning of words and phrases as they are used in the text, including figurative and connotative meanings; analyze the cumulative impact of specific word choices on meaning and tone (e.g., how the language evokes a sense of time and place; how it sets a formal or informal tone).

5. Analyze how an author’s choices concerning how to structure a text, order events within it (e.g., parallel plots), and manipulate time (e.g., pacing, flashbacks) create such effects as mystery, tension, or surprise.

6. Analyze a particular point of view or cultural experience reflected in a work of literature from outside the United States, drawing on a wide reading of world literature.

Integration of Knowledge and Ideas

7. Analyze the representation of a subject or a key scene in two different artistic mediums, including what is emphasized or absent in each treatment (e.g., Auden’s “Musée des Beaux Arts” and Breughel’s Landscape with the Fall of Icarus).

8. (Not applicable to literature) 

9. Analyze how an author draws on and transforms source material in a specific work (e.g., how Shakespeare treats a theme or topic from Ovid or the Bible or how a later author draws on a play by Shakespeare).

Range of Reading and Level of Text Complexity

10. By the end of grade 9, read and comprehend literature, including stories, dramas, and poems, in the grades 9–10 text complexity band proficiently, with scaffolding as needed at the high end of the range. By the end of grade 10, read and comprehend literature, including stories, dramas, and poems, at the high end of the grades 9–10 text complexity band independently and proficiently. 

READING STANDARDS FOR INFORMATIONAL TEXT

Key Ideas and Details

1. Cite strong and thorough textual evidence to support analysis of what the text says explicitly as well as inferences drawn from the text.

2. Determine a central idea of a text and analyze its development over the course of the text, including how it emerges and is shaped and refined by specific details; provide an objective summary of the text.

3. Analyze how the author unfolds an analysis or series of ideas or events, including the order in which the points are made, how they are introduced and developed, and the connections that are drawn between them.

Craft and Structure

4. Determine the meaning of words and phrases as they are used in a text, including figurative, connotative, and technical meanings; analyze the cumulative impact of specific word choices on meaning and tone (e.g., how the language of a court opinion differs from that of a newspaper).

5. Analyze in detail how an author’s ideas or claims are developed and refined by particular sentences, paragraphs, or larger portions of a text (e.g., a section or chapter).

6. Determine an author’s point of view or purpose in a text and analyze how an author uses rhetoric to advance that point of view or purpose. 

Integration of Knowledge and Ideas

7. Analyze various accounts of a subject told in different mediums (e.g., a person’s life story in both print and multimedia), determining which details are emphasized in each account.

8. Delineate and evaluate the argument and specific claims in a text, assessing whether the reasoning is valid and the evidence is relevant and sufficient; identify false statements and fallacious reasoning.

9. Analyze seminal U.S. documents of historical and literary significance (e.g., Washington’s Farewell Address, the Gettysburg Address, Roosevelt’s Four Freedoms speech, King’s “Letter from Birmingham Jail”), including how they address related themes and concepts.

Range of Reading and Level of Text Complexity

10. By the end of grade 9, read and comprehend literary nonfiction in the grades 9–10 text complexity band proficiently, with scaffolding as needed at the high end of the range. By the end of grade 10, read and comprehend literary nonfiction at the high end of the grades 9–10 text complexity band independently and proficiently.

WRITING STANDARDS

Text Types and Purposes

1. Write arguments to support claims in an analysis of substantive topics or texts, using valid reasoning and relevant and sufficient evidence.

a. Introduce precise claim(s), distinguish the claim(s) from alternate or opposing claims, and create an organization that establishes clear relationships among claim(s), counterclaims, reasons, and evidence.

b. Develop claim(s) and counterclaims fairly, supplying evidence for each while pointing out the strengths and limitations of both in a manner that anticipates the audience’s knowledge level and concerns.

c. Use words, phrases, and clauses to link the major sections of the text, create 
cohesion, and clarify the relationships between claim(s) and reasons, between reasons and evidence, and between claim(s) and counterclaims.

d. Establish and maintain a formal style and objective tone while attending to the norms 
and conventions of the discipline in which they are writing. 

e. Provide a concluding statement or section that follows from and supports the argument presented.

2. Write informative/explanatory texts to examine and convey complex ideas, concepts, and information clearly and accurately through the effective selection, organization, and analysis of content.

a. Introduce a topic; organize complex ideas, concepts, and information to make important connections and 
distinctions; include formatting (e.g., headings), graphics (e.g., figures, tables), and multimedia when 
useful to aiding comprehension.

b. Develop the topic with well-chosen, relevant, and sufficient facts, extended 

definitions, concrete details, quotations, or other information and examples appropriate to the audience’s knowledge of the topic.

c. Use appropriate and varied transitions to link the major sections of the text, create cohesion, and clarify the relationships among complex ideas and concepts.

d. Use precise language and domain-specific vocabulary to manage the complexity of the topic.

e. Establish and maintain a formal style and objective tone while attending to the norms and conventions of the discipline in which they are writing.

f. Provide a concluding statement or section that follows from and supports the information or explanation presented (e.g., articulating implications or the significance of the topic).

3. Write narratives to develop real or imagined experiences or events using effective technique, well-chosen details, and well-structured event sequences. 

a. Engage and orient the reader by setting out a problem, situation, or observation, establishing one or multiple 
point(s) of view, and introducing a narrator and/or characters; create a smooth progression of experiences 
or events.

b. Use narrative techniques, such as dialogue, pacing, description, reflection, and multiple plot lines, to develop experiences, events, and/or characters.

c. Use a variety of techniques to sequence events so that they build on one another to create a coherent whole.

d. Use precise words and phrases, telling details, and sensory language to convey a vivid picture of the 
experiences, events, setting, and/or characters.

e. Provide a conclusion that follows from and reflects on what is experienced, observed, or resolved over the 
course of the narrative.

Production and Distribution of Writing

4. Produce clear and coherent writing in which the development, organization, and style are appropriate to task, purpose, and audience. (Grade-specific expectations for writing types are defined in standards 1–3 above.)

5. Develop and strengthen writing as needed by planning, revising, editing, rewriting, or trying a new approach, focusing on addressing what is most significant for a specific purpose and audience. (Editing for conventions should demonstrate command of Language standards 1–3 up to and including grades 9–10 on page 54.)

6. Use technology, including the Internet, to produce, publish, and update individual or shared writing products, taking advantage of technology’s capacity to link to other information and to display information flexibly and dynamically.

Research to Build and Present Knowledge

7. Conduct short as well as more sustained research projects to answer a question (including a self-generated question) or solve a problem; narrow or broaden the inquiry when appropriate; synthesize multiple sources on the subject, demonstrating understanding of the subject under investigation.

8. Gather relevant information from multiple authoritative print and digital sources, using advanced searches effectively; assess the usefulness of each source in answering the research question; integrate information into the text selectively to maintain the flow of ideas, avoiding plagiarism and following a standard format for citation.

9. Draw evidence from literary or informational texts to support analysis, reflection, and research.

a. Apply grades 9–10 Reading standards to literature (e.g., “Analyze how an author draws on and transforms source material in a specific work [e.g., how Shakespeare treats a theme or topic from Ovid or the Bible or how a later author draws on a play by Shakespeare]”).

b. Apply grades 9–10 Reading standards to literary nonfiction (e.g., “Delineate and evaluate the argument and specific claims in a text, assessing whether the reasoning is valid and the evidence is relevant and sufficient; identify false statements and fallacious reasoning”).

Range of Writing

10. Write routinely over extended time frames (time for research, reflection, and revision) and shorter time frames (a single sitting or a day or two) for a range of tasks, purposes, and audiences.

SPEAKING AND LISTENING STANDARDS


Comprehension and Collaboration

1. Initiate and participate effectively in a range of collaborative discussions (one-on-one, in groups, and teacher-led) with diverse partners on grades 9–10 topics, texts, and issues, building on others’ ideas and expressing their own clearly and persuasively.

a. Come to discussions prepared having read and researched material under study; explicitly draw on 
that 
preparation by referring to evidence from texts and other research on the topic or issue to stimulate a 
thoughtful, well-reasoned exchange of ideas.

b. Work with peers to set rules for collegial discussions and decision-making (e.g., informal consensus, taking votes on key issues, and presentation of alternate views), clear goals and deadlines, and individual roles as needed.

c. Propel conversations by posing and responding to questions that relate the current discussion to broader 
themes or larger ideas; actively incorporate others into the discussion; and clarify, verify, or challenge 
ideas and conclusions.

d. Respond thoughtfully to diverse perspectives, summarize points of agreement and disagreement, and, when warranted, qualify or justify their own views and understanding and make new connections in light of the 
evidence and reasoning presented.

2. Integrate multiple sources of information presented in diverse media or formats (e.g., visually, quantitatively, orally) evaluating the credibility and accuracy of each source.

3. Evaluate a speaker’s point of view, reasoning, and use of evidence and rhetoric, identifying any fallacious reasoning or exaggerated or distorted evidence.

Presentation of Knowledge and Ideas

4. Present information, findings, and supporting evidence clearly, concisely, and logically such that listeners can follow the line of reasoning and the organization, development, substance, and style are appropriate to purpose, audience, and task.

5. Make strategic use of digital media (e.g., textual, graphical, audio, visual, and interactive elements) in presentations to enhance understanding of findings, reasoning, and evidence and to add interest.

6. Adapt speech to a variety of contexts and tasks, demonstrating command of formal English when indicated or appropriate. (See grades 9–10 Language standards 1 and 3 on pages 54 for specific expectations.)

LANGUAGE STANDARDS

Conventions of Standard English

1. Demonstrate command of the conventions of Standard English grammar and usage when writing or speaking.

a. Use parallel structure.

b. Use various types of phrases (noun, verb, adjectival, adverbial, participial, prepositional, and absolute) and clauses (independent, dependent; noun, relative, adverbial) to convey specific meanings and add variety and interest to writing or presentations.

2. Demonstrate command of the conventions of Standard English capitalization, punctuation, and spelling when writing.

a. Use a semicolon (and perhaps a conjunctive adverb) to link two or more closely related independent clauses.

b. Use a colon to introduce a list or quotation.

c. Spell correctly.

Knowledge of Language

3. Apply knowledge of language to understand how language functions in different contexts, to make effective choices for meaning or style, and to comprehend more fully when reading or listening.

a. Write and edit work so that it conforms to the guidelines in a style manual (e.g., MLA Handbook, Turabian’s Manual for Writers) appropriate for the discipline and writing type.

Vocabulary Acquisition and Use

4. Determine or clarify the meaning of unknown and multiple-meaning words and phrases based on grades 9–10 reading and content, choosing flexibly from a range of strategies.

a. Use context (e.g., the overall meaning of a sentence, paragraph, or text; a word’s position or function 
in a sentence) as a clue to the meaning of a word or phrase.

b. Identify and correctly use patterns of word changes that indicate different meanings or parts of speech 
(e.g., analyze, analysis, analytical; advocate, advocacy).

c. Consult general and specialized reference materials (e.g., dictionaries, glossaries, thesauruses), both 
print and digital, to find the pronunciation of a word or determine or clarify its precise meaning, its part of 
speech, or its etymology.

d. Verify the preliminary determination of the meaning of a word or phrase (e.g., by checking the inferred 
meaning in context or in a dictionary).

5. Demonstrate understanding of figurative language, word relationships, and nuances in word meanings.

a. Interpret figures of speech (e.g., euphemism, oxymoron) in context and analyze their role in the text.

b. Analyze nuances in the meaning of words with similar denotations.

6. Acquire and use accurately general academic and domain-specific words and phrases, sufficient for reading, writing, speaking, and listening at the college and career readiness level; demonstrate independence in gathering vocabulary knowledge when considering a word or phrase important to comprehension or expression.
MHS English Department Content Area Vocabulary

*Literature (10th Grade Literature Anthology) McDougal Littell, Houghton Mifflin, 2008.

	Allegory
	An allegory is a story or tale with a literal and symbolic level of meaning (e.g. Animal Farm).

	Alliteration
	Alliteration is the repetition of consonant sounds at the beginning of words.

	Analysis
	Analysis is a method by which a thing is separated into parts, and those parts are given rigorous, logical, detailed scrutiny, resulting in a consistent and relatively complete account of the elements of the thing and the principles of their organization.

	Antagonist (R102) 

(see pages 75,406, 528)
	An antagonist is a principle character or force in opposition to a protagonist, or main character.  The antagonist is usually another character but sometimes can be a force of nature, a set of circumstances, some aspect of society, or a force within the protagonist. 

	Assonance
	Assonance is the repetition of vowel sounds within non-rhyming words.

	Autobiography
	An autobiography is a writer’s account of his or her own life.

In almost every case, it is told from the first-person point of view. Generally, an autobiography focuses on the most significant events and people in the writer’s life over a period of time.

	Biography
	A biography is the true account of a person’s life, written by another person. 

As such, a biography is usually told from a third-person point of view. The writer of a biography usually researches his or her subject in order to present accurate information. The best biographers strive for honesty and balance in their accounts of their subjects’ lives. 

	Character 

(R103)
	Characters are the individuals who participate in the action of a literary work.  Like real people, characters display certain qualities, or character traits; they develop and change over time; and they usually have motivations, or reasons, for their behaviors. 


	Climax

	This is the point of maximum interest or tension-- usually the turning point of the story.

	Consonance
	The repetition of consonant sounds within and at the end of words.

	Critical
	A critical essay evaluates a situation, a course of action, or a work of art.

	Drama
	Drama is literature in which plots and characters are developed through dialogue and action; in other words it is literature in play form. Drama is meant to be performed. Stage plays, radio plays, movies, and television programs are types of drama. Most plays are divided into acts, with each act having an emotional peak, or climax.  Certain modern plays, such as A Marriage Proposal, have only one act.  Most plays contain stage directions which describe settings, lighting, sound effects, the movements, and emotions of actors, and the ways in which dialogue should be spoken.   



	Dynamic 

(R103)
	A dynamic character is one who undergoes important changes as a plot unfolds.  The changes occur because of his or her actions and experiences in the story.  The change is usually internal and may be good or bad.  Main characters are usually, though not always, dynamic.

	Essay
	An essay is a short work of nonfiction that deals with a single subject.

	Exposition
	The first stage of a typical story plot.  Provides important background information, introduces the setting, and important characters.  It also may introduce the conflict.  

	Expository
	An expository essay presents or explains information and ideas.  

	Falling Action
	Within a plot structure this follows the climax, shows the results of the important decision or action that happened at the climax.

	Fiction
	Fiction is prose writing that consists of imaginary elements.

Although fiction can be inspired by actual events and real people, it usually springs from writers’ imaginations. The basic elements of fiction are plot, character, setting, and theme.

	Flat Character (R103)
	 A flat character is one who is not highly developed.  A flat character is a one-sided character; he or she usually has one outstanding trait, characteristic, or role.  Flat characters exist mainly to advance the plot, and they display only the traits needed for their limited roles.  Minor characters are usually flat characters.

	Foil Character (R106)  
	A foil is a character that provides a striking contrast to another character.  By using a foil, a writer can call attention to certain traits possessed by a main character or simply to enhance a character by contrast. 

	Free Verse

	Free verse poetry has no rhythm or meter.

	Hyperbole
	Hyperbole is greatly exaggerated statement.

	Idiom
	An idiom is an accepted expression that cannot be taken literally.

	Imagery
	Imagery is word or phrase which appeals to one or more of the five senses.

	Irony 
	Dramatic Irony: When the audience knows something the character does not. 

Situational Irony: When a person gets the opposite of what he/she is planning. 

Verbal Irony: To say the opposite of what one actually means.

	Main Character (R103)
	Main characters are the most important characters in literary works.  Generally, the plot of a short story focuses on one main character, but a novel may have several main characters.

	Metaphor
	A metaphor is a figure of speech that compares two unlike things without using “like” or “as.”

	Meter
	Meter is found in poetry which has a particular rhythm or predictable pattern.

	Minor Character (R103) 
	The less prominent characters in a literary work are known as minor characters. The story is not centered on them, but they help carry out the action of the story and help the reader learn more about the main character.



	Mood
	The feeling or atmosphere the writer creates for the reader is mood.

	Motif
	A motif is the conventional situation, device, interest, or incident that unifies a work of literature.

	Nonfiction
	Nonfiction is writing that tells about real people, places, and events. Unlike fiction, nonfiction is mainly written to convey factual information, although writers of nonfiction shape information in accordance with their own purposes and attitudes. Nonfiction can be a good source of information, but readers frequently have to examine it carefully in order to detect biases, notice gaps in the information provided, and identify errors in logic.

	Novellas
	A novella is a work of fiction that is longer than a short story but shorter than a novel. A novella differs from a novel in that it concentrates on a limited cast of characters, a relatively short time span, and a single chain of events. The novella is an attempt to combine the compression of the short story with the development of the novel.

	Novels
	A novel is an extended work of fiction. Like a short story, a novel is essentially the product of the writer’s imagination. Because a novel is considerably longer than a short story, a novelist can develop a wider range of characters and a more complex plot.

	Onomatopoeia
	Onomatopoeia is a word which imitates or suggests the sound it makes.

	Oxymoron
	An oxymoron is contradictory words placed together for effect.

	Persona
	A characteristic of the person speaking in prose or poetry is persona. 

	Personal Essay
	Personal essay is typically an informal essay which the writer expresses his or her thoughts and feelings about the subject, focusing on the meaning of events and issues in his or her life.

	Personification
	Words which give human characteristics to non-human objects.

	Persuasive
	In a persuasive essay, the author attempts to convince readers to adopt a certain viewpoint or to take a particular stand. 

	Poetry
	Poetry is a type of literature in which words are carefully chosen and arranged to create certain effects. Poets use a variety of sound devices, imagery, and figurative language to express emotions and ideas.  

	Point of View

(See pages 282,289,321,353,770)
	Point of View refers to the method of narration used in a short story, novel, narrative poem, or work of nonfiction.  In a work told from a first-person point of view, the narrator is a character in the story.  In a work told from a third-person point of view, the narrative voice is outside the action, not one of the characters.  If a story is told from a third-person omniscient, or all-knowing, point of view, the narrator sees into the minds of all the characters. If events are related from a third-person limited point of view, the narrator tells what only one character things, feels and observes. 

	Protagonist

(R111)  
	A protagonist is the main character in a work of literature, who is involved in the central conflict of the story.  Usually, the protagonist changes after the central conflict reaches a climax.  He or she may be a hero and is usually the one with whom the audience tends to identify.

	Pun
	Pun is using a word which could have two meanings -- usually in humor.

	Reflective
	In a reflective essay, the author makes a connection between a personal observation or experience and a universal idea, such as love, courage, or freedom.   

	Resolution
	The final outcome of the story is the resolution.

	Rhetoric
	Rhetoric is the presentation of ideas in clear, persuasive language.

	Rhetorical Devices
	Techniques writers use to enhance their arguments and communicate more effectively.  

	Rhyme
	The occurrence of similar or identical sounds at the end of two or more words is rhyme.

	Rising Action
	This is the stage of a plot in which conflict develops and builds towards a climax.

	Round Character (R103) 
	A round character is one who is complex and highly developed and has a variety of traits and different sides to his or her personality.  Some of the traits may create conflict in the character.  Round characters tend to display strengths, weaknesses, and a full range of emotions.  The writer provides enough detail for the reader to understand their feelings and emotions.

	Short Stories
	A short story is a work of fiction that centers on a single idea and can be read in one sitting. Generally, a short story has one main conflict that involves the characters, keeps the story moving, and stimulates the readers’ interest.

	Simile
	A simile compares two unlike things using “like” or “as.”

	Speech  
	A speech is a talk or public address.  The purpose of a speech may be entertain, to explain, to persuade, to inspire, or any combination of these aims.  

	Stanza
	A group of two or more lines that form a unit in a poem. 

	Static Character (R103)
	A static character is one who remains the same throughout a story.  The character may experience events and have interactions with the other characters, but he or she is not changed because of them.

	Symbolism
	The use of something which represents something greater than itself.

	Tone
	The attitude the writer takes toward a subject is tone.

	Type 

(Stereotype R113)
	In literature, a simplified or stock character that conforms to a fixed pattern or is defined by a single trait is known as a stereotype.  Such a character does not usually demonstrate the complexities of a real person.  


10B Common Word Roots

	Word Part, Prefix, Suffix
	Definition
	Word Part, Prefix, Suffix
	Definition

	1.  anti
	against, opposite
	26. later
	side

	2.  bi, di, dy
	two
	27. loc, ory, ary
	place

	3.  cap
	to take, to hold
	28. mar, mari, mer
	sea

	4.  cent 
	hundred
	29. matri, matric
	mother

	5.  con, co, com
	with, together
	30. meter, metr
	measure

	6.  cosm, cosmo
	world
	31. micro
	small

	7.  cycle, cyclo
	wheel, circle, circular
	32. migra
	change, move

	8.   deca 
	ten
	33. mil, kilo
	thousand

	9.   dent, dont
	teeth
	34. mono
	one

	10.  dia
	across
	35. mori, mort
	death

	11.  dict, dic, claim
	say, declare, shout
	36. morph
	shape, form

	12. ence, ance, tion, ness
	 state of
	37. naut,naus
	sailor, ship

	13. equa, equi
	 equal
	38. nega 
	not

	14. fac, fact, fic
	 make
	39. ocul
	eye

	15. flect, flex
	bend
	40. ology
	study of, science of

	16. flu, fluc, flux
	 flowing
	41. omni, pan
	all

	17. foli
	leaf
	42. ortho, rect,  recti
	straight

	18. fug
	flee
	43. oss, osteo
	bone

	19. graph, gram
	script, written
	44. pater, patr
	father

	20. grat, grac
	pleasing
	45. path
	feeling, disease

	21. homo, anthrop
	man
	46. pend, pen
	hand

	22. hyper
	over, beyond, excessive
	47. post
	behind

	23. in
	not
	48. psych
	mind, spirit

	24. inter, intra
	between, among, within
	49. retro
	behind, back

	25. ion
	the act, state, or result of
	50. vert, vers
	turn



